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“A ritual is thus born, separating space from space, a moment from time.”
- Elemire Zolla, Traditional Methods of Contemplation and Action

A Room for Contemplation: GENOMA is a project that explores the intersections between 
religious experience and natural sciences. Through the deconstruction of the elements of 
religious architecture, this installation recontextualizes the physical experience of sacred 
spaces implementing the language of genetics.  



A Room For Contemplation: GENOMA 
Pine, Plexiglass, LED Lights, Formica
305 cm x 488 cm x 366 cm 
2017









EPITAFIOS is a project that explores the relationship between death, mourning and 
memory. This installation implements practices of conmemoration through the symbolic 
object, resulting in a space evoking an array of funerary elements, where each sculpture 
embodies the memory of a deceased family member.



Epitafios 
Plexiglass, formica, plaster, nails, 
rose petals, shoes, clock, candles, 
book.
Dimensions variable
2017







“Whereof one cannot speak, thereof one must be silent.”
- Ludwig Wittgenstein

REQUIEM (Diez Mil Plegarias) is a proyect that parts fom the tradition of the catholic requiem mass, used as a symbolic rite of passing. The 
works in this project explore the challenges of representation of the ineffable, referencing the irrational practices of prayer and meditation. 

As a whole, the works attempt to function as parts of a mass, symbolizing a particular moment in the rite. Made by a process of repetitive 
actions, the sculptures, sound pieces, images and photographs function as mantras that create tension between the darkness of the void and 
the revelation of light. 



Diez Mil Plegarias, 10.000 sheets of white recycled paper, 84 x 11 x 198 cm, 2018- 2019



REQUIEM (bis) “Requiem D Minor K.626” de W.A Mozart LP, electrical tape on vinyl sleeve, headphones, record player, Duration: 55:15 minutes, 2019



Mantra Líquido No.1(Lacrimosa), plaster, 50 ml of holy water, steel, burette, universal stand, clamps, 130 cm x 43 cm x 22 cm, 2019



Objeto de Contención - Urna, ink on paper, glass, dimensions variable, 2019 Cosas Tenues - No.1-5, C-Print, 35 mm 15 cm x 22 cm (each) 2019



Aparición No.1, Ascensión, plexiglass, 25 cm x 38 cm x 12 cm 2018



Detrito: Palenque is a site-specific public intervention at the Plaza de Bolivar in Manizales, that focuses on the 
contraposition of economic and political symbols that are present in the city. 

The piece consists of a structure built out of the discarded construction materials sourced from various active 
construction sites in the city of Manizales. The detritus is repurposed to build a structure that referenes 
vernacular architecture mostly found in the periphery and that are commonly marginalized as a biproduct of 
urban planing. The structure particularly references the neighborhood of San Jose, one of the first communities 
of the city which has recently undergone a physical and social fragmentation due to gentrification. 

The work occupies the public plaza, as a space of resistance against symbols of power present around the 
square: the national bank, the governorʼs palace and the cathedral.



Detrito: Palenque (Invasión), repurposed construction materials, wood, jute, ephemera, 304 x 250 x 250 cm, Plaza de Bolivar Manizales, 2018.







Patria (negra) is a project that inquires about the way collective identities are constructed through public opinion and printed media. 
Using the newspaper as a central element in the proliferation of information and comunication about the events of a particular society, 
the works in this project explore the relationships between image and text as a means to question notions of national identity.

Between 2018 and 2021, 365 LA PATRIA (local newspaper of Manizales) newspapers were collected and later covered in ink, 
leaving only images and headlines as its primary content. Through the action of editing textual information, the printed image 
becomes a political surface where the viewer can “read” and interpret the recent history of Colombia.



PATRIA (negra), Ink and acrylic on 365 LA PATRIA newspapers, 2018-2021







PATRIANEGRA (tiempo), PATRIABLANCA (memoria), artist books, Repurposed LA PATRIA newspapers ,2022



«[…] el hombre es como las plantas. Que la planta da fruto y flores no por la planta 
misma, sino por el surco y la tierra donde ha aprendido, y que el hombre y un pueblo no 
pueden ser grandes y fuertes sino en razón de las tumbas donde tiene el alimento para su 
futuro».
– Jorge Eliecer Gaitan, Discurso en el Teatro Colón 1946

En Razón de las Tumbas explores the relationships between history, territory and the 
notions of earth/soil/land as a fundamental aspect of the collective identity of Colombia.

Using the museum as a device of memory, the project suggests a dialogue with the collections 
of the Centro de Museos de la Universidad de Caldas, occupying the archeology and 
ethnography, natural history, and geology exhibitions as a means to question the narratives 
that have been established throughout past and recent histories in the country.

The works part from the relationships that arise between material, place, history and context, 
using soil/earth/land and its derivatives as its main production material. Understanding 
memory as a dynamic concept, these works inquire about the many causes of Colombiaʼs 
internal conflict of the past 60 years through social, political, antropological, temporal and 
territorial points of views, inviting the participants to generate multiple connections and 
perspectives that challenge fixed versions of the countryʼs identity.



Por el suelo (para Omar), ceramics, 2021



Mis manos son la tierra, C-print on heavyweight cotton paper, 28 x 30 cm (each), 2021(Tumba), digital video, 6 minutes, 2021



Urna (Lideres) No.1-2, Ceramics, 25 x 27 x 26 cm, 2021



[NOMASACRES], ceramics, ink on linen, 2021

Urna (Reparación), ceramics, 23 x 25 x 23 cm, 2021

Figura Antropomorfa Extrajudicial, ceramics, steel rod, 100 x 20 x 7 cm, 2021

AUTOARQUEOLOGÍA, Ceramics, 25 x 150 x 26 cm, 2021



Urna (Paro), Ceramics, volcanic rock, 23 x 31 x 22 cm 2021NUDAVIDA, Ceramics, 19 x 51 x 19 cm, 2021



El Hombre es como las Plantas, pallets, soil, ceramics, agriculture tools, plants, machetes, seeds, 2021



Pongo en tus manos abiertas (para Yolanda Izquierdo), ceramics, earth, plant, roots, 2021

Botaman Biyá (palabras bonitas), Ceramics, earth, wood, 27 x 23 cm (each), 2021 Campesino, compressed earth, 110 x 20 x 27 cm , 2021



ABYA YALA WAWGEYKUNA, earth and clay on linen, 95 x 50 x 10 cm, 2021



Desperdicios (olvido), ceramics, 2021 Bandera de Tierra (Protesta), earth on linen, 200 x 150 cm, 2021



KUNTUR, compressed earth, 45 x 170 x 70 cm, 2021

Tumbas 1 y 2, compressed earth, seeds, 15 x 150 x 40 cm (each), 2021

Semillas, earth and clay on paper, 2021



Pais Verde (BIOLANZA), plant leaves, 49 x 32 cm, 2021Pais Verde (RECUERDO), plant leaves, 30 x 45 cm, 2021

Pais Verde (Chinchay Suyu), dried coca plant leaves, 22 x 22 cm, 2021Pais Verde (Patria), plant leaves, 30x 24 cm 2021



Pais Verde (Parcelas) y (Territorio), dried coca plant leaves, 15 x 15 cm (each), 2021



VOX POPULI is a project that explores the influence of language in social and political transformation, and how collective participation 
constructs democracy.
 
Utilizing the Political Constitution of Colombia published in 1991 as a point of reference, the works that constitute this project reference the 
malleable and transformative qualities of language which create a frameworks where individuals can organize and interchange ideas. 

Central to the project is a module constructed out of recycled material sourced from marginal neighborhoods in the city. The discarded 
material is repurposed as voting stands where various publications, printed matter and objects of a participatory nature are installed. 

This space of meeting invites the individual to interact, expanding the notion of collective participation, which in turn facilitate the creation 
of spaces where we can manifest and voice our ideas and perspectives about the community we take part of.



VOX POPULI, installation view, 2023



VOX POPULI, recycled wood, artist books, soil, ceramic, printed matter, 2023



Pequeña Revolución, polaroid, wood, plasticine 2023



Santiago Escobar-Jaramillo, ELEFANTE BLANCO, Artist Book, concrete, 2014

Soberanía Espacial (Materia Histórica),1991 Constitution of Colombial, vinyl, 2023



Distribuciones Sensibles (CONSTITUCIÓN), ceramics, 2023

Jose Ruiz Díaz
Retrato oficial con la boca abierta, offset print on paper, stamp, ink 2022



URNA (voto vivo), compressed soil, seeds, 2023
   

PLEBISCITO (Quizas será un breve retorno), offset print on paper, 2023



VOX POPULI (Las Paredes Hablan), artist book, 2023



NHC (MATERIA MALEABLE), Books, threaded rods, vinyl 2023





URNA (dialéctica de multitud), concrete, sound 2023



GLOSOLALIA, vinyl on wall, 2023



GLOSARIO (Constitución),vinyl on repurposed paper from the Colombian Constitution of 1991, 2023



Carta Magna Prima (Soberanía Territorial), compressed soil, 2022



GLOSARIO (TITULO II), vinyl on repurposed paper from the Colombian Constitution of 1991, 2023
GLOSARIOS (Artículos) vinyl on repurposed paper from the Colombian Constitution of 1991 , 2023





GLOSARIO (TITULO I), vinyl on repurposed paper from the Colombian Constitution of 1991, 2023

GLOSARIOS (Artículos 1, 2, 3, 4, 7, 8, 9, 10 & 11), vvinyl on repurposed paper from the Colombian Constitution of 1991, 2023
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